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EXECUTIVE SUMMARY 

Using Douglas B. Holt’s axioms and strategic principles of cultural 

branding as espoused in “How Brands Become Cultural Icons”, we, 

Pendulum Productions,  are promoting the Perfume brand ‘Juste’ in the 

world of the graphic novel “Watchmen”, created by Alan Moore and Dave 

Gibbons. The goal for our campaign will be to use the cultural branding 

principles to create socially relevant myths for our identity brand that will 

resonate with our target market.  

The world of Watchmen, while fantastical, is grounded in reality to a far 

greater degree than most other graphic novels. While the plot revolves 

around masked heroes and even one superman-like figure, the book 

places these characters in a realistic world, posing the question of 

whether or not such heroes would be accepted by society in the real 

world. The plot chronicles the emergence and the rise in popularity of the 

first heroes in the 40’s, their subsequent decline in popularity in the 50’s, 

and their denunciation by society and the government in the 70’s 

following anti-hero protests and culminating in the passing of an act 

disallowing masked adventuring.  

By 1985 (when the events of the narrative unfold) all the heroes have 

either quit or agreed to work for the government, but one – Rorschach, 

who continues his vigilante activities in the name of justice and honour. 

Two key elements in this era are the unraveling of a mysterious plot to kill 

masked heroes, and the imminent danger posed by nuclear war.  

Target markets have been identified in the former heroes Laurie 

Juspeczyk (Silk Spectre) and Daniel Dreiberg (Nite Owl), who face 

opposition from society and suffer feelings of impotence and exclusion. In 

our first era (1977-79), the key social issues facing Dreiberg are the 

perceptions of a society that see people like him as vigilantes and not 

heroes and the emergence of one true superhero figure, Dr Manhattan. 

In the second era, both Dreiberg and Laurie are targeted together as they 

face problems of exclusion from society and impotence in tackling the 

world’s problems as well as their own. In dealing with these issues, the 

heroes turn to a product called “Nostalgia” for solace, which will pose 

competition to our own brand, and will need to be bettered in order to 

penetrate the market. 

Identity myths are created for both eras in order to address the social 

contradictions facing these heroes. Both campaigns revolve around 

central myths that are strongly linked to the idea of justice. In the first 

campaign, this is presented through “Justicia”, or more commonly known 

as Lady Justice, and in the second campaign, the myth will be told 

through the silhouette images of two lovers spray painted across the 

streets of New York frequented by our targeted heroes. 

Through these highly targeted and resonating identity myths, Juste 

should succeed in winning over the populous worlds as a replacement to 

the already existing Nostalgia brand of perfume.  
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PLOT SUMMARY  

“Watchmen”, created by Alan Moore and Dave Gibbons, is a graphic 

novel set in an alternate reality of 1985, on in which President Nixon is in 

office for a fourth term, the USA won the Vietnam war, Russia and the 

USA are on the brink of nuclear conflict, and masked adventurers and 

superheroes live amongst the populous. 

The story revolves around the lives of two generations of “masked 

heroes” spanning as far back as 1938, and involves the unraveling of a 

mysterious plot whereby heroes are being murdered. The main plotline 

takes place in 1985 and follows the exploits of the newer generation of 

masked heroes. In addition to this, there are a number of flashbacks and 

insights into events that occurred as far back as the start of the First 

World War. These reveal in detail the origins of the first generation of 

heroes and the events which lead to their emergence and downfall.  

The cast of masked heroes include Rorschach, Dan Dreiberg (a.k.a. Night 

Owl), Adrian Veidt (Ozymandias) and Laurel Jane Juspeczyk (Silk Spectre), 

all second generation heroes and the key protagonists in Watchmen, 

each with their own social outlook and motivations for fighting crime. 

While Rorschach never dropped his crime-fighting habit, Dreiberg finds 

himself fantasizing about the old days as the hero Night Owl, and Laurel 

Jane finds it difficult to accept her love for crime-fighting, instead finding 

it embarrassing. 

In the world of Watchmen, heroes first started appearing in 1938, soon 

after the success of the Superman comics. They soon became a fad, 

enjoying a certain degree of acceptance and fame, leading them to band 

together as the “Minutemen” in order to extend the masked hero love 

affair with the public. However, by the 50’s interest in the heroes had 

waned, and a number of heroes had either been killed or had left the 

Minutemen. The public’s disinterest soon turned to mistrust, and this 

culminated with the government passing the Keene Act, which forced all 

heroes to reveal their identities and stop administering vigilante justice.  

One great influencing factor in the plot is the emergence of the Dr. 

Manhattan, a man who after having a near fatal accident, is bestowed 

with godlike powers, and through whom the US win the war against 

Vietnam. Dr Manhattan (whose allegiance lies with the USA) is in a sense 

a superman – the only real super hero. Not bound by the constraints of 

time or space, he is a marvel whose mere existence renders all the 

existing masked heroes (and humanity) obsolete. 

The story begins with the murder of The Comedian, the only first 

generation hero still active in 1985. Rorschach, who still operates out of 

his refusal to retire, believes there is a conspiracy to kill masked heroes, a 

plot which extends later to manipulate Dr Manhattan into leaving Earth 

for Mars. This act brings the Earth ever closer to global war, as without 

their “defense system”, the US are far more susceptible to attack from 

Russia, setting the scene for a possible nuclear apocalypse, which only the 

heroes can prevent. 

With Watchmen, Moore and Gibbons takes a deconstructionist approach 

to the superhero story. It breaks down the preconceived notions and 

formulas used in other hero comics, and make the reader question what 

it is which constitutes a real hero, or a real villain. 
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WATCHMEN
COUNTING THE MINUTES

1956-581938 1939 1940- 41 1945-46 1947- 49

1. First Issue of action 
commic books  
"Superman" relaeased.

2. Oct 14 -
The first masked 
adventurer appears  in 
the front page of  
newspapers under the 
headline "The Hooded  
Justice " 

1. Jan 12 : 
Adrian Veidt born. 

The second masked hero 
Nite  Owl  appears. 

Silhouette appears on the 
scene, exposing child 
pornography ring.

Mothman & The 
Comedian appear in the 
news. 

2. Autumn - The 
"MINUTEMEN"  superhero 
group formed.    

1940
1.  March 21 :  Walter 

Kovac Born.

2. October :  Sally 
Jupiter assaulted by the  
Comedian. 

1941
1.  Pearl Harbour Attack

2. US enters WWII. 

3.  Hooded Justice openly 
approve activities of 
Hitler's Third Reich.

1945
1.  Dan Dreiberg Born. 

2. Aug 6- Atomic bomb 
dropped at Hiroshima. 

3.  Jon's father forces him to 
pursue atomic science field. 

4. Sept 2 :  WWII ends. 

1946 
1.  Silhoutte expelled from the  
Minutemen.

2.  Six weeks later , Silhoutte
murdered with her lesbian 

partner. 

1947
1.  Silk Spectre Quits.

2. Dollar Bill dies while  
stopping a bank robbery. 

1949 

1. Laurie Juspeczyk Born.

2. The Minutemen
disband, 

1956 

1. Masked  heroes forced to 
testify before te House of  

UnAmerican  Activities 
Committee.  

2. Masked Adventurers forced 
to reveal their true identites. 

1958 
Ozymandias appears in the 
newspapers  by busting an 

opium and heroin smuggling 
racket. 

1958 - The era of the second 
generation heroes begins. 
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1960 -62 1965- 74

 

WATCHMEN
COUNTING THE MINUTES

1977 19851962 -65

1959
Jon is accidentally locked  in a 

Test Chamber before an 
expirement, disintegrates and 

later emerges as Dr. Manhattan. 

1960

1. March: Dr. Manhattan is 

introduced to the world. 

2.  May:  National Comics  publish 

"Tales of the Black Freighter " 

3. Hollis Mason first considers 
retiring from crime fighting.

1960 : Eugenics, quantum physics, 
transports and presumably other 
sciences, leap forward.

1962
1. Mothman submitted into  
mental institution. 

2. May : Hollis Mason retires. 
Opens his repair shop and starts 

writing his autobiography  
'Under the Hood' .

3. May : Dan Dreiberg contacts 
Hollis Mason and requests to 
become his successor; he 

debuts as Nite Owl II.

1965
Nite Owl II and Rorschach 
team up to fight crime. 

1966

1 . Captain Metropolis tries 

to form a new group of 
heroes called  

"CRIMEBUSTERS " 

1971

Jan : Dr. Manhatten is asked 
to intervene in the Vietnam 

War. 

1 .March : Riots spring up in 

New York and Washington 
againt masked heros. 

2. August 3 : The Keene Act
passed.  Only govt. sponsered 
wierdos active. Vigilantism is  

now illegal. 

3.  Sept 10 : A federal warrant 

is issued against Rorschach
again . 

1978 

Nov 27- Rorschach is called 

Wanted by the FBI. 

1 . Edward Blake runs across 

Veidt's Island. 

2.  Oct 11: Blake Murdered. 

3. Oct 19 :  Dan and Laurie get 
mugged. Dr Manhatten leaves 

earth. 

4. Oct. 20: Russians invade 

Afganisthan.

5. Oct 21 : Veidt attacked.  

Rorschach catured by  Police.

6.Oct 25 :  Dan and Laurie 
rescue citizens from a building 
caught on fire. 

. 

7. Oct 27:  Russian tanks 
invade Pakistan

8.  Oct 31 :  Dan and Laurie
rescue Rorschach from Prison.  

Dr. Manhatten takes Laurie to 
Mars. 

9. Nov 1: Hollis Mason is 
murdered mistaken for Nite 
Owl.

10. Nov 2:  Explosion in New 
York kills millions of people.

11. Nov 3 :  All the countries 
are unified.  War ended. 

1985:  Newspaper articles  report  another war emerging 
soon. Russia is expected to attack United States .  
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Juste Leverages Cultural and Political Authority to Reinvent its Myth
The Doomsday Era : 1985- 1986The Keene Era : 1977- 1985

Aug 3, 1977- Oct 19, 1985  Oct 20, 1985 - Nov 2, 1986

 Cultural Authority  

Justice creates myths reaffirming the principals and choices of heroes discarded by a society facing 

armageddon.     

Political Authority

Justice champions the ideals of heroism and integrity of masked adventurers in a chaotic society on the brink 

of self-destruction.  

National Ideology 

Anti-Hero State 

Contradiction 

 Heroes are labeled as 

vigilantes, not saviors. 

 Vigilant Justice Myth 

Heroes are needed because 

justice is needed; and the desire 

for justice is shared by both 

society and the heroes.

Populist World

Renounced heroes.

National Ideology

Fear and Uncertainity

Contradiction

 Now that society needs them, 

the heroes feel impotent.

The Self-Justice Myth

Heroes have always been heroes 

and can take back control of 

their lives. They are the only 

ones who can save the world but 

they need to take action.   

Populist World

Leftovers of the Masked Hero 

Era.

Disruption 
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MYTH MARKET 

THE LEFTOVER’S OF THE MASKED HERO ERA 

From the world of Watchmen, two characters, Daniel Dreiberg (Nite Owl) 

and Laurie Juspeczyk (Silk Spectre), form the populist worlds that will be 

targeted for the cultural branding campaigns in our two eras. Both 

characters are former masked adventurers, and both long for the same 

thrills and adventures of their hero heyday. They are the “leftovers” of the 

masked hero era, feeling unwanted and out of place in a regular world as 

ordinary people [Chapter V, P10].  

The Night Owl Returns 

Dreiberg is the everyman of Watchmen, a former hero who took up the 

guise of the second Nite Owl after being inspired by the first, Hollis 

Mason. Lacking the confidence and motivation to defy society and the 

Keene Act as Rorschach did by continuing his hero work in 1977, Dreiberg 

quit being a hero. In 1985 he is seen as discontented with living an 

ordinary life, part of him wanting to once more don the cape and cowl. 

This side of Dreiberg is displayed as he sits wallowing in the basement 

next to his Nite Owl costume, having also confessed “sometimes I come 

and sit down here for a while” *Chapter I, P12-13]. This hints at his desire 

to return to masked adventuring, and simultaneously reveals his own 

perceived failure in lacking the willpower to do so. This has a greater 

effect on him later in 1985, when he and the world are faced with 

imminent doom after the departure of Dr. Manhattan. He feels like a 

leftover, having no place in modern society and living an ordinary life 

while he fantasizes about his hero days in his dreams and through his 

talks with Hollis Mason (The original Nite Owl).  He then is forced to 

confront his inner demons and his feelings of impotency. Finally, he 

manages to step up and take action, saving Rorschach from the prison 

and uncovering the plot to destroy half of New York, although his 

decision at the end of the novel is questionable, which will be discussed 

further on. 

The Second Silk Spectre – America’s Nuclear Safety Pin 

At the start of the novel, Laurie Juspeczyk is romantically involved with 

Dr. Manhattan, serving as the nation’s nuclear safety pin, having initially 

been dragged into the hero business through her mother, Sally Jupiter. 

However, unlike her mother, Laurie does not see the appeal of the 

limelight, added to which is the fact that the masked hero fad was long 

over. Looking back on her life, Laurie expresses contempt for the lifestyle 

she lived and for Sally Jupiter (her mother) for imposing it on her. At the 

same time she finds her life with the emotionally disconnected Dr. 

Manhattan monotonous and unfulfilling, although she is still clearly 

attached to Dr. Manhattan as she still turns to him in times of need 

[Chapter VIII, P23]. 

Laurie’s reasons for returning to the masked hero fray are attributed 

largely to Dreiberg after Dr. Manhattan leaves Earth. It is through him 

that she rises above her denial and comes to realize how much she 

enjoyed the thrill of adventuring. It is also through Dreiberg that she 

starts to use Nostalgia, a sign that she does miss her hero days and that 

she cannot come to deal with the increasing pressure in the chaotic world 

of Watchmen. It is only when Dreiberg takes the initiative to put on his 

costume and get involved that Laurie slips on her old costume, and even 

then she is hesitant to get involved. In the absence of Dr. Manhattan, 

Laurie finds herself latching on to Dreiberg, and getting involved in the 
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plot through him. Even so, as mentioned before, there are still evident 

signs that she does enjoy being a hero and that there is some part of her 

that does want to get involved even if she is reluctant.  

Stepping Down From Under the Hood 

However, despite their opposition to the idea of adventuring and their 

embarrassment at having been a part of it, both Laurie and Dreiberg 

never really quit until the Keene Act was passed. Had it not been 

disallowed, they might have continued just as before, and therefore it 

was not their opposition to the idea of adventuring, but society that kept 

them from being heroes. In certain moments, it is evident that both 

heroes enjoy the action, as they take to it quite readily and with a certain 

degree of enthusiasm when presented with threats, such as with their 

near-mugging and the fire in the tenement building, with Dreiberg 

particularly confident as he flies his owl ship away from the burning 

building [Watchmen, Chapter III, P.12-13, Chapter VII, P22-26] As 

idealists, and as more passive and less involved heroes than Rorschach or 

Adrian Veidt, they view Justice in idealistic and simplistic terms. 

Laurie and Dreiberg’s lack of resolve and self-confidence are what led to 

them to quit being a hero when the Keene Act is passed, effectively 

asking all masked adventurers to stop administering vigilante justice. 

Dreiberg still believed that what he was doing was right and that the 

Keene Act and the riots protesting masked hero involvement in society 

were well intentioned but misdirected. His reason for quitting whereas 

Rorschach did not is attributed, not to any negative opinion towards 

vigilante justice, but instead to his lack of willpower and resolve in 

continuing to be a masked hero. 

Living in the shadow of Manhattan 

The reasons for this lack of self-confidence can be traced to the presence 

of Dr. Manhattan, a true superman, and the one hero in Watchmen who 

possesses actual superpowers. And these superpowers are awe inspiring, 

giving him more the presence of a god than a man. In the shadow of such 

a being, the leftovers of the masked hero era feel obsolete – and perceive 

their acts of dressing up to fight drug dealers and other criminals as 

childish fantasy. Their accomplishments in dealing with such foes are 

diminished in light of Dr. Manhattans success in protecting the nation 

from foreign threat and his role in Vietnam. 

However, having started their masked adventuring after Dr. Manhattans 

appearance, these realizations appear to have formed over time for 

Laurie and Dreiberg in order for them to deal with the end of their 

adventuring days. In 1985 they can both be seen trying to convince 

themselves that they are better off as ordinary citizens, something that 

they both eventually acknowledge is untrue. This is evident in Laurie’s 

insincere comment near the start of the novel, “The Keene Act was the 

best thing that ever happened to us” *Chapter I, P25]. 

The blow to Laurie and Dreiberg’s self-confidence does not truly have an 

impact on their actions until after Dr Manhattan leaves Earth, leaving the 

fate of the world in the hands of the doubtful heroes. It is only here that 

their lack of self-confidence manifests itself, keeping Laurie and Dreiberg 

from taking immediate action, even in the face of such imminent threats. 

Society is also responsible for this lack of self-confidence, as they turned 

on the heroes that were attempting to protect them. Society’s mistrust 

and fear of these masked vigilantes turned into a cry for a hero-free 
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world, and the conviction that heroes were neither wanted nor needed. 

This is reflected in the nihilistic views of The Comedian, who says “It takes 

a moron to think [America’s problems] are small enough for clowns like 

you guys to handle” *Chapter II, P10]. This mentality would also have an 

impact on Laurie and Dreiberg’s motivation towards helping a society that 

does not want to be saved by them, and which in the end they may not 

be able to save.  
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PERSONALITY DEVELOPMENT TIMELINE

Daniel Dreiberg and Laurel Jane Juspeczyk 

Date of Birth Dan : 1945 
Laurie: 1949 

1962 
(Dan : 17yrs) 
 
(Laurie: 13 yrs) 

Dan contacts Hollis Mason and requests to become his successor; he debuts as Nite Owl II. 
 
Laurie meets Hollis Mason, Nelson Gardner (Captain Metropolis), at a get together hosted by her mother.  
 

1965 
(Dan : 20 yrs) 

Dan teams up with Rorschach to bring street gangs under control. Brought down ‘Big Figure’ and ‘Underboss’. 

1966 
(Dan : 21 yrs) 
 
(Laurie: 17 yrs) 

Dan and Laurie agree to become part of the new team called ‘Crime Busters’ by Captain Metropolis.  
 
Laurie meets Dr. Manhattan and The Comedian for the first time. Sally Jupiter scolds Laurie for talking to the 
comedian. Laurie sees her mother in pain, anger and tears in the car.  

1977 
 
(Dan :32 yrs) 
 
(Laurie: 28 yrs) 

March - Riots spring up in New York. Dan and Laurie, with other heroes try to bring the situation under control.  
 
Keene Act Passed. Dan quits but does not make his identity public.   
 
Laurie gladly quits and believes that the Keene Act was the best thing that happened to the masked heroes.   

Dan : Intelligent Scientist, Maladjusted, Heroic ( though not naturally courageous) 
 
Laurie:  Vulnerable, Dependent, Scared and Confused.   

1985 
 

Oct 13: Dan and Laurie are informed about the comedian’s murder.    
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(Dan : 40 yrs) 
 
(Laurie: 36 yrs) 
 

Oct 16: Laurie visits her mother (Sally Jupiter) at a retirement home while Dan attends comedian’s funeral. 
 
Oct 19: Laurie leaves Dr. Manhattan after an argument. Dr. Manhattan leaves earth. 
 
Laurie and Dan get mugged and fight together for the first time in years.  

Oct 20: Laurie returns to Rockefeller Military Research Center to discover that Dr. Manhattan has gone, that 
officials are sweeping the rooms for radiation, and that she is to be given a cancer scan. 
 

Laurie to Dan: “They suspended my expense account, so all I will have is my savings. It was just “Okay we are taking your home and money chew on 
that.”  It just burns my ass to be so damn disposable.” (Chapter V, pg 10) 

 Laurie discovers Dan’s ‘Nite Owl’ suit and all his other gadgets made by him in the 60’s as an enthusiastic crime 
fighter.  These objects included his ship “Archie”, respirator masks, smoke bombs, fingerprint kit, pocket laser 
and his goggles that allow you to see clearly in complete darkness.  

 Laurie: “What got you into this business in the first place?” 
Dan: “Well, I was rich, bored and there were enough other guys doing it. So I didn’t feel ridiculous.”  (Chapter VII, pg 8)  

 Oct 22 - 3:30 am: 
 Dan wakes up due to a horrible dream. 
 
 Dan and Laurie decide to take the ship out. They rescue citizens from a building caught on fire.   

Dan to Laurie: “It’s this war, the feeling that it is so unavoidable. It makes me feel so powerless. So Impotent. “  
(Chapter VII, pg 19) 

 Oct 27: Dan and Laurie decide to rescue Rorschach from the prison.  

Oct 31: They rescue Rorschach, but not before he kills ‘Big Figure’. 
 
Dr. Manhattan takes Laurie to Mars, where she realizes that The Comedian was her father.   

Nov 2: Dan and Rorschach break into Veidt’s office and discover his plan. They immediately leave to go to Veidt’s 
Island to stop him.  
 
Laurie and Dr. Manhattan come back to earth. They observe millions of dead bodies lying in New York.  
Dr. Manhattan transports himself and Laurie to Veidt’s island.  
 
Dan and Laurie agree not to expose Veidt’s plan and come back to New York.  
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CULTURAL DISRUPTIONS 

SHADES OF REALITY 

Vigilantism – “Heroes” in the Real World 

The main issue facing the leftovers of the hero era is in dealing with the 

societies they are supposed to protect. In creating Watchmen, Moore and 

Gibbons question the legitimacy of authority that masked heroes have. 

Even if society does not find fault with the heroes’ motives concerning 

justice, they probably would object to the notion of those such as 

Rorschach taking it upon them to play judge, jury, and executioner in 

delivering that justice. In portraying flawed, realistic characters in a more 

realistic world to that which we would find in a typical Batman or 

Superman story, Moore and Gibbons present the notion of masked 

vigilantes as a terrifying reality, one in which “superheroes stop being 

such a comfortable concept” *White, page 45. This is reflected in the 

story, by means of the riots in 1977, followed by the Keen Act and the 

scrawls throughout the city streets posing the question “Who watches the 

Watchmen?” *Chapter I, Page 9], reflecting societies views on masked 

“heroes”. As would be the case in a real city, such masquerading 

adventurers would be seen as vigilantes, taking law into their own hands. 

Looked at in an idyllic sense, there could be a pure motivation driven by 

justice beneath the hood, however that is not how such characters would 

be judged on the whole, regardless of their intentions or deeds. Moore 

and Gibbons are saying that in a real world, there is no place for masked 

heroes as society will not accept them, or at the very least not in the long 

run. Society’s perception of the heroes is therefore their greatest 

obstacle. 

The heroes in Watchmen are therefore vigilantes. It should be noted 

however, that the only reason they are vigilantes is because that is what 

society thinks of them. Mark D. White, associate professor of philosophy 

at the College of Staten Island and writer of “Watchmen and Philosophy”, 

argues that the issue is not the actions that are performed by the heroes 

that technically make them vigilantes, but their lack of authority – that 

their actions are seen as socially unacceptable [White, page 35]. Although 

Rorschach may be killing criminals in the very same manner that The 

Comedian would after the passing of the Keene Act, Rorschach is 

considered a vigilante, and The Comedian an American hero. This comes 

down to Rorschach’s lack of authority and therefore acceptance by 

society. Keep in mind that during the 40’s in the masked hero heyday, 

heroes were more or less accepted by society, and the only thing that has 

changed is society’s perception of them. 

The Shadows of Hiroshima 

Throughout the streets of New York, at different times in the novel, 

graffiti can be seen sprayed on walls that resemble the silhouettes of a 

young couple embracing. Both Rorschach and Dr. Malcolm Long, 

Rorschach’s prison psychiatrist, take note of the graffiti and both seem to 

dislike the image. Rorschach describes them with distaste, “silhouette 

picture in doorway, man and woman, possibly indulging in sexual 

foreplay. Didn’t like it. Makes doorway look haunted” *Chapter V, P11]. 

Dr. Long similarly feels the image is haunting, noting that “It reminded me 

of the people disintegrated at Hiroshima, leaving only their indelible 

shadows” *Chapter VI, P16+.  

He later goes on to refer to the figures as the “Hiroshima lovers”, a fitting 

description that reveals the symbolism behind the graffiti and its strong 
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connection to both Laurie and Dreiberg. More specifically, the Hiroshima 

lovers are directly in reference to Laurie and Dreiberg’s lack of motivation 

and their unwillingness to act when confronted with their own personal 

problems and those of the world. The two shadows represent two young 

lovers that decided to be together instead of taking action to stop the 

atrocities around them. The end result as Dr. Malcolm describes, is that 

only their shadows remain. This is an obstacle that both Laurie and 

Dreiberg face, enforced in part by Dreiberg’s dream in which he is 

embracing Laurie in his Nite Owl costume (hi true skin),  just as an atomic 

bomb explodes behind them, only leaving a shadow behind [Chapter VII, 

P16]. This is the final catalyst that pushes Dreiberg forward to pursue his 

old career. Laurie follows him, but resists somewhat, saying “This is 

insanity. We’re young lovers, the world could end tomorrow”, and “we 

took enough chances” *Chapter VIII, P4]. 

At the end of the novel, Laurie and Dreiberg have a decision to make as to 

whether or not they will let the crime of New York’s destruction go 

unpunished. Unlike Rorschach they give in and agree not to do anything. 

The image afterwards of them embracing by the pool, is the final link to 

the Hiroshima Lovers as Laurie and Dreiberg’s’ shadows are cast upon the 

wall behind them as they try “inadequately to console one another” 

[Chapter VI, P27]. Here, Laurie and Dreiberg have become the Hiroshima 

lovers, staying together and not taking action as the world is destroyed all 

around them. 

 

 

SOCIO CULTURAL INFLUENCE 

RORSCHACH 

In a traditional sense, Rorschach could be seen as the hero of the story, 

given that it is through him that readers are introduced to the world of 

Watchmen and that it is largely from his perspective that the overall plot 

to destroy New York is revealed. He is also the only hero to take a stand 

in the name of justice and honour at the end of the novel, actions often 

associated with heroes. Therefore it could be argued that he is the only 

true hero in the novel. 

No Shades of Grey 

Rorschach’s world is black and white, his will is resolute, and his purpose 

simple – to punish evil wherever possible. Rorschach does not fight evil 

because it reduces the crime rate, or because it helps reform the villains. 

He does it purely because “there is good and there is evil, and evil must be 

punished. Even in the face of Armageddon I shall not compromise in this.” 

[Chapter I, P24]. Rorschach believes in punishing people who deserve it, 

simply because they deserve it, and it is this philosophy that drives him 

forward and defines the decisions he makes [White, P23]. 

Something to Admire 

Of course, Rorschach’s outlook is quite different to the black and white 

morality of Dreiberg, which was possibly adopted in part from the original 

Night Owl. Rorschach’s has none of the idealistic notions of good and evil. 

He sees the world as rotting from the inside, a rabid animal in its death 

throes,  and  sees  it as  his  role  to  “wipe  random  flecks  from  its  lips”  
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[Chapter I, P16]. While his outlook may be bleak, his 

intentions are pure, as in the end he is fighting for 

honour and for what is right, and not with any other 

underlying motive, but simply to uphold these values 

in light of a society that is crumbling. As such, there 

is something to admire in the ethos of violent and 

terrifying Rorschach, even if the execution of this 

justice crosses the line of social acceptability.  

What Do You See? 

Rorschach’s face is fittingly reminiscent of a 

constantly shifting Rorschach inkblot test, a 

psychological test used to reveal the nature of 

people through their own perceptions. Similarly, 

Rorschach is in some ways the inkblot test for society 

at large, allowing people to see themselves, and see 

their desire for justice pushed past its threshold 

[White, 20]. This idea essentially reveals that despite 

society’s fear and objection towards Rorschach, at 

their core, there is a part of them that wants exactly 

what Rorschach wants. However, while society may 

want the same thing (Justice), they are not prepared 

and not accepting of the measures Rorschach must 

take in order to see that justice met.  
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PERSONALITY DEVELOPMENT TIMELINE 

Rorschach- Walter Joseph Kovacs  

Date of Birth 21st March 1940 

1940-45 Regularly beaten and exposed to the worst excesses of a prostitution lifestyle. 

July 1945 
(5 Yrs) 

 Viciously attacked two older boys bullying him in the street, partially      blinding one of them.  

Names given by street boys: 
“ Whoreson” “Mad Dog “ “Son of a Bitch” 

July 1945- 1956  
(5- 16 Yrs) 

Admitted to Lillian Charlton Home for Problem Children in New Jersey.  Excelled in Literature and religious education.  
Also possessed talent in gymnastics and amateur boxing. 

 
Excellent at school work, Kovacs grew into an incredibly bright but unusually quite child. 

1956-mid 70’s 
(16 -36 yrs) 

Resided in small apartments. Worked full time within his menial ability as a manual worker in the garment industry.  

1962 
(22 yrs) 

Set aside a rejected black and white dress made of heat and pressure sensitive spin-off fabric (Dress rejected by Kitty 
Genovese). 

1964 
(24 yrs) 

Kitty Genovese raped tortured and murdered outside her apartment while 40 neighbors watched and did not do 
anything.   Walter Joseph Kovacs made a mask. 

[Kovacs reaction after reading this news in the newspaper] 
“I knew what people were then, behind all the evasions, all the self deception. Ashamed for humanity, I went home. I took the remains of her unwanted 
dress and made a face I could bear to look at in the mirror.” (Chapter VI, pg 10) 

1965 
(25 yrs) 

Paired up with Nite Owl in bringing street gangs under control. Brought down ‘Big Figure’ and ‘Underboss’.  
 

 
Names given by Police: 

“Prophet-of-Doom” “Sandwich-Board man” 

“Then I was just Kovacs pretending to be Rorschach. Being Rorschach takes certain kind of insight. Back then, Just thought I was Rorschach. Very Naïve. 
Very Young.  Very soft. Soft on scum, too young to know any better. Mollycoddled them. Let them LIVE” (Chapter VI, pg 14) 

1975 
(35 yrs) 

Kidnap case of 6yr old Blaire Roche 
Kovacs decided to intervene in the kidnap case of Blaire Roche due to the disturbing image of a child being scared and 
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tortured.  Kovacs promised the parents of finding and returning the kid unharmed.  
However, when he realized that the kid was tortured, murdered and fed to dogs by unemployed kidnapper Gerald 
Grice, he could not bear it. He killed the dogs and burnt the kidnapper alive and stood there to watch him burn and die.   
Walter Joseph Kovacs then transformed into Rorschach.  
 

[Kovacs reaction after realizing the dogs were eating the leftovers of the kid] 
 
“Shock of impact ran over along my arm. Jet of warmth spattered on chest like hot faucet. It was Kovacs, who said “Mother” then, muffled under the 
latex. It was Kovacs who closed his eyes and it was Rorschach who opened them again.”(Chapter VI, pg 21) 

*Rorschach’s thoughts after burning the kidnapper+  
“Stood in firelight, sweltering blood stain on chest like map of violent new continent. Felt cleansed. Felt dark planet turn under my feet and knew what 
cats know that makes them scream like babies in night.” (Chapter VI, pg  26) 

1977  
(37 yrs) 

Keene Act Passed. Vigilantism is now illegal. All masked heroes quit except the Comedian and Rorschach.  
August 3- A federal warrant against Rorschach issued because he refused to quit.   

1985 
(45 yrs) 

Oct 11- Edward Blake, The Comedian, murdered. Rorschach investigates the murder.  
Oct 21- Rorschach is captured by police.  
Oct 26 – He scalds another inmate who attempted to murder him, by throwing hot oil on his face.   
 

 
In Prison Rorschach says :  
“None of you understand. I’m not locked up in here with you. You’re locked up here with me. “  (Chapter VI, pg 13) 

 Oct 31 - The prison erupts into chaos. ‘Big Figure’ attempts to take his revenge on Rorschach. Nite Owl and Silk Spectre 
rescue Rorschach, but not before he kills ‘Big Figure’. 
Nov 2-Rorschach and Nite Owl uncover Veidt’s plan and go to Veidt’s island to attack him. Once the bomb goes off, 
Veidt explains his plan to them and conveys them to not expose the plot. Rorschach doesn’t conform with Veidt’s plot, 
and decides to die rather than live knowing the truth. Rorschach asks Dr. Manhattan to kill him. 

http://watchmen.wikia.com/wiki/Big_Figure
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COMPETITIVE ANALYSIS 
 

‘Juste’ by Hector Godfrey will be the new introduced identity brand, a perfume that will have to contend with the already 

popular and well marketed Nostalgia perfume brand. Below is a breakdown of the two brands: 

Brand Nostalgia Juste 

Label By Veidt By Hector Godfrey 

Myth The Keene Era – Reminiscing the Past  
The Doomsday Era – Times are Changing 

The Keene Era – Vigilant Justice Myth  
The Doomsday Era – The Hero Myth 
 
 

Co-authors The Keene and Doomsday Era – Daniel Dreiberg The Keene Era – Rorschach 
The Doomsday Era – Daniel Dreiberg 

Logo   

Slogans  “For unforgettable you” 

 “Oh, how the ghost of you clings…” 

 “The Times They are Changing” 

 “Where is the essence that was so divine?” 

 “Ever Vigilant” 

 “In a Juste World” 

 “Do Yourself Justice” 

Benefits  Takes users back to a better time, away from 
their current concerns. 

 Reminds the user of unforgettable moments. 

 Addresses negative perceptions of heroes as 
“Vigilantes”. 

 Addresses feelings of impotence and 
exclusion. 
 

Promise To make users forget all their present worries, bringing 
them back to their idealistic vision of the past.  

The Keene Era – To champion the hero cause. 
The Doomsday Era – To restore self-confidence and 
sense of control. 

Target market Men, women and gay market. Daniel Dreiberg and Laurie Juspeczyk. 
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‘NOSTALGIA’ BY VEIDT 

The heroes in Watchmen face a number of social contradictions. Suitably, there is a product in the world to help them deal with these issues. That product 

is Nostalgia by Veidt. Nostalgia is a brand of perfume designed to target men, women and gay citizens of New York by Veidt Enterprises. The advertisements 

invoke tranquil and affable memories of the past. The product is promoted mainly through use of sensual images of female models in a romantic setting.  It 

is heavily advertised throughout the story by means of billboards, television, magazines and posters with taglines such as “Nostalgia- For unforgettable 

you”, “Oh, how the ghost of you clings…”, “Where is the essence that was so divine?” and “The times they are changing”. 

NOSTALGIA MARKETING CAMPAIGNS 

The sexual content in Nostalgia Campaigns is manifested through the use 

of imagery, for example, one of the print ad contains a picture of a 

woman “adjusting her stockings, being overly erotic, yet layered with 

enough romantic ambiance to avoid offence” (Chapter X, Appendix P3).  

The idea is to come right out and say “submerge yourself in the times 

bygone“. The models chosen for Nostalgia ads have a delicate 

androgynous quality to their beauty, which is used to additionally allow 

the brand enter into the gay market (pg 3). The marketing strategy 

conveys an idyllic idea of a modified, half-remembered past, in order to 

persuade the populous to drift away from thoughts of an uncertain and 

ominous future. 

Veidt Enterprise’s approach to marketing their product is not all too 

different from the one Pendulum Productions would take. Veidt 

Enterprise also tries to tap into the psyche of the heroes, to allow them to 

better deal with the social contradictions facing them.  

FLASHBACKS OF A BETTER WORLD  

Nostalgia is representative of the heroes’ reminiscences and flashbacks.  

The various heroes use Nostalgia, in the hopes of capturing some of the 

essence of their glory days.  Nostalgia is seen being used by Sally Jupiter 

(Silk Spectre), Laurel Jane Juspeczyk (Silk Spectre II) , Dan Dreiberg (Nite 

Owl II) and , Walter Joseph Kovacs (Rorschach).  Nostalgia evokes 

memories of their hero heyday, helping the heroes disregard the real 

world and its problems, evident when Laurie’s states “It was like the glass 

bubble of somewhere else” (Chapter IX, P24).  It reminds them of their 

hero heyday only temporarily, but they relish it.  

However, Nostalgia only provides the heroes with a way to ignore their 

problems, and not truly address them, which is evident when Laurie 

describes a glass ball (a metaphor for Nostalgia), saying “inside there was 

only water“(Chapter IX, pg 24). Nostalgia does not present a practical 

solution to their problems, offering only a superficial remedy. However, 

these unaddressed social contradictions will be targeted in Juste’s myths.

Laurie: “And there was this toy, this 

snowstorm ball with a tiny castle inside, 

except it was like a whole world, a world 

inside the ball…It was like the glass bubble of 

somewhere else. “ 

“I lifted it, starting a blizzard. I 

knew it wasn’t real snow, But I 

couldn’t understand how it fell so 

slowly.” 

“I figured inside the ball 

was some different sort 

of time. “ 

“ …and inside there 

was only water.” 

“Slow time.” 
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‘JUSTE’ BY HECTOR GODFREY  

Juste is a brand of a perfume, under the Hector Godfrey label. It targets the masked heroes, Dreiberg and Laurie (Dreiberg in the first and second eras, and 

Laurie in the second era). Juste attempts to bring out the former masked heroes of the second generation to fight crime once again. The name Juste in itself 

signifies the need for justice derived from both society and the masked heroes. Its development as a brand icon is directly contingent upon the masked 

heroes and society’s traverse back to reality. Juste challenges the current ideology of society revolving around the masked heroes, proclaiming their true 

character and honorary purpose along with the need and requirement of them during the time of mass-chaotic annihilation.  

 

In the first era, Juste attempts to perform the Vigilant Justice Myth 

whereby vigilantism is depicted from a positive perspective stating that 

those masked heroes that were shunned were doing nothing but being 

vigilant to determine justice. They strived for the same fairness and 

appeal that society gathered around to begin with. However, their true 

yet seemingly unlawful intentions were rejected and unrealized by 

society. Thus, the slogan for Juste is, “Ever Vigilant”. It represents these 

masked heroes namely The Nite Owl and The Silk Spectre along with the 

others as being the saviors of the world, not the so-called “vigilantes”. 

 

In addition, Juste sheds a light upon the “Renounced Heroes” labeled as 

“vigilantes” by using the Lady Justice in a comic book where she fights 

crime with a mask, eventually getting turned against by society that 

symbolizes the exact scenario the masked heroes faced during this time. 

As Lady Justice is an extremely iconic and trusted symbol of honor and 

justice itself, the readers would come to recognize the indignant society 

that banished the truth of humanity in its time. Lady Justice is also used in 

the billboard, poster and graffiti ads that will be distributed all around the 

state of New York, on the streets and buildings. All these ads will be in 

black and white in order to effectively link the motivation and perception 

that Rorschach embodies with the brand that there is a good and evil; 

and evil deserves to be punished, purely because that’s the honorable 

and right thing to do. 

As for the second era, Juste performs The Hero Myth whereby ads will 

portray the “Hiroshima lovers” who died for nothing, deciding to be 

together on their way to doom, letting the nuclear explosion transpire 

rather than taking action to stop all the mayhem. This is used in an 

endeavor to encourage the “The Leftovers of the Masked Hero Era” to 

take action and overcome their fears and anxieties. Television, billboard 

and poster ads will be used continuously to support the denotation of the 

myth. 

 

This myth symbolizes the true identity of these heroes tapping into the 

zest they once buried in themselves as the Keene Act was passed back in 

1977. It promotes the agility of integrity and righteousness that would 

only be viable once the masked heroes returned to their purpose of living 

by fighting against war. The “Hiroshima lovers” would act like a mockery 

to inspire Daniel Dreiberg and Laurel Jane Juspeczyk to overcome their 
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fears and anxieties and trash down their denial by getting back to reality 

and battle into combat to save the world. It represents the both of them 

directly connoting the fact that Laurel Jane Juspeczyk and Daniel Dreiberg 

are headed in the same path making the same wrong choice. The slogan 

for this campaign is, “Do Yourself Justice!” This would persuade them to 

finally take a step in not only saving the world by bringing justice but also 

by doing justice to themselves.  

Unlike Nostalgia, Juste does not simply provide the heroes with a method 

of escape from the social issues they face, but instead takes a direct role 

in addressing those issues head on. As such, we believe that Juste will 

more effectively resonate with the populist worlds, and will replace 

Nostalgia as the identity brand in solving the heroes social issues.  
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The Keene Era 

(1977-1979) 
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THE KEENE ERA 

The first campaign will begin in 1977, during the anti-hero riots in New York and the passing of the Keene Act. The campaign will run until 1985, when the 

Comedian is killed and Dr. Manhattan decides to leave Earth for Mars, which are the cultural disruptions that will result in major changes in the mentality of 

the society and the populist world. 

POPULIST WORLD 

Renounced Heroes 

Our populist world for the first campaign is based on the masked hero 

Daniel Dreiberg, the second Nite Owl. Dreiberg has been rejected by 

society and the passing of the Keene Act affirms the renunciation of the 

masked adventurers. Due to his lack of conviction in light of a resentful 

world and the presence of the godlike Dr. Manhattan, Dreiberg needs to 

deal with the issue that the world he is fighting to save does not want to 

be saved by him. Instead of being seen as a hero, he is criticized as being 

a vigilante. This begins to affect Dreiberg’s outlook during his handling of 

the riots in 1977 before the passing of the Keene Act. Staring at “Who 

Watches the Watchmen?” scrawled in graffiti across a wall, he says “the 

country is disintegrating. What’s happened to the American dream?” to 

which the Comedian responds “It came true. You’re looking at it” 

[Chapter II, P18]. This leaves Dreiberg to deal with the negative 

consequences of the masked hero era, culminating in his retirement 

when the Keene Act is passed.  

 

 

NATIONAL IDEOLOGY 

Anti-Hero State 

In the Keene era, the atmosphere is fiercely charged with anti-hero 

sentiment. In the streets there are riots protesting the involvement of 

heroes in “law” enforcement, with the masked adventurers being viewed 

as rogue vigilantes as opposed to admirable heroes. The superhero fad 

has ended, and distrust of the masked heroes has surfaced fully. The 

question “Who Watches the Watchmen?” scrawled on street walls, 

questions the Watchmen’s authority, and the notion that they are above 

the law, concerns that no doubt would exist if such “heroes” existed in 

the real world.  

SOCIAL CONTRADICTIONS 

Hailed as Hero or Vilified as Vigilante? 

Social contradictions facing Dreiberg in this period are predominantly a 

result of society and their views and actions towards masked heroes. 

Unlike in the superman comics (referenced by Hollis Mason, the first Nite 

Owl and Dreiberg’s inspiration), which romanticized the status of heroes 

in society, the “heroes” in Watchmen are not accepted by society, and as 

such are vigilantes. 
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The reason they are vigilantes, regardless of their intentions or actions, is 

because that is what society thinks of them. If the heroes were to be 

accepted by the people, then they would cease to be vigilantes, as the 

term is relative to society’s perceptions. As Dreiberg does not work for 

the government like the Comedian or Dr. Manhattan, that is not the case 

and Dreiberg is left to deal with wanting to save a world that does not 

want to be saved by him.  

 

MYTH 

Vigilant Justice Myth 

The myth to be used in order to address the social contradictions in this 

era for Dreiberg will need to address the issue of vigilantism for such 

heroes. In order to do this, society’s perceptions of heroism and 

vigilantism need to be changed, as it is through their perceptions that 

Dreiberg will either be identified as a hero or a vigilante. 

In order to do this, the society needs to be convinced that heroes are 

needed, and that what they are fighting for is something that society 

wants to protect too. This could be the notion of justice, something that 

society wants but does not always see met. In drawing upon society’s 

need for justice, they can come to realize how the heroes are defending 

that justice and seeing that it is fulfilled. Through this similarity of 

principles, society will understand that as there is always a need for 

justice, and as a result there will always be a need for heroes. 

Our Vigilant Justice myth will convey this message to society, encouraging 

them to change the way they view vigilantes, and drawing their attention 

to the similarities they share with those heroes – namely the desire to see 

justice done. Through this, we can change society into one that accepts 

and supports heroes, just as in the hero heyday. 

This myth would resonate with heroes like Dreiberg, as it champions their 

cause and aims to alleviate their problems in the face of the era’s social 

contradictions. 

 

 

 

 

Positioning Statement: To the renounced hero in his mid-forties, Juste, through its resonating and convincing identity myths, champions his cause, 

addressing society’s negative perception of heroes, and alleviating his difficulties.  

Slogan: Ever Vigilant  
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COAUTHORING THE MYTH 

The Vigilante Rorschach as Coauthor 

Of all characters in the novel, Rorschach is most suited to coauthor the 

myth in the first campaign. Rorschach is the only hero who continued 

fighting when the Keene Act was passed. More importantly, his intentions 

are purely motivated, as he is driven by a sense of honor, and has a desire 

to serve justice for its own sake rather than having any ulterior motives to 

his actions. Juste, through its strong associations to the concept of justice 

and through its “Ever Vigilant” tagline, will resonate deeply with 

Rorschach. The use of black and white in the packaging and advertising 

will for Rorschach reflect his own notions of good and evil / crime and 

punishment, creating further meaning. For these reasons we believe 

Rorschach will not only highly identify with the brand, but in purchasing 

and using Juste, he will help coauthor the myth, and strengthen the 

message being relayed to those such as Dreiberg. 

Having been his former partner, Dreiberg respects Rorschach and will be 

inspired by his unwavering attitude in light of society’s opposition. This 

feeling will be further enhanced with the myths created, and will 

ultimately lead to Rorschach using Juste and coauthoring the Vigilant 

Justice Myth. 
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JUSTE’S CREATIVE MYTH TREATMENT FOR THE VIGILANT 

JUSTICE CAMPAIGN 

IDENTITY MYTH VARIATION I 

Justicia Vol. 1: When Justice Fails 

The Justicia narrative is the central myth of Juste’s Vigilant Justice 

campaign, which will be revealed in the published form of a comic book. 

In the world of Watchmen, the superhero comics were what first inspired 

people to take up masked adventuring. With the advent of real masked 

heroes the genre died, giving way to pirate comics. Even though the 

‘Action Comics’ about Superman were not intended for adults, the stories 

were compelling to some individuals and resonated with them, and so 

would attract them nevertheless (as described by Hollis Mason (Nite Owl 

I) in his autobiography [Chapter I, (‘Under the Hood’, P5]. Similarly, while 

this medium may not be typically used in targeting adults, it is the best 

medium through which to revive the superhero comic. The story of 

Justicia will resonate with the populist world and even with much of 

society as it touches on the foundations of honour and righteousness, 

something that unifies these groups and provides answers amidst the 

confusion and chaos of the era. 

The choice of Justicia as the central character of our comic is appropriate 

in that Lady Justice is a symbol that society greatly respects. In having her 

wear a mask and take an active role in administering justice, society will 

come to see what it is that they and masked heroes have in common – a 

pure desire to see justice carried out. 

This, the first issue of the comic (one would be released every month for 

the duration of the campaign), would focus on Justicia’s transformation 

from a symbol of justice to a masked hero. In later issues, this story will 

advance to extend the myth further and reflect cultural ripples that are 

bound to occur. 

The actual Juste product or logo would not be included in the comic, as 

the comic is not intended to promote the product on its own. Instead, the 

comic is the medium through which the myth is revealed, championing 

the hero cause and taking a large step towards changing the perception 

of heroes as vigilantes. Through the symbolic image of the masked 

Justicia, that myth can later be connected to Juste, bridging the gap. 

Following this brief are included the script for the four page comic book, 

as well as the front cover and second page of the comic drawn out in full.  

 The Setting 

 The public court; Dark alleyway outside of a seedy bar. 

The Characters 

 Justicia (More typically recognized as ‘Lady Justice’) 

 The Villain 

 The Villain’s Mistress 
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The Plot 

Justicia, a character strongly based on the iconic ‘Lady Justice’ is witness 

to a terrible injustice in the courts of law and watches a murderer set free 

as the victim’s family grieves. Justicia, apparently just the iconic statue at 

first, animates and decides to take matters into her own hands. Leaving 

her station, she dons a hero mask and sets out to bring the villain to 

justice. She finds him just as he is about to kill again. She subdues him and 

drops him off at a police station with a crucial piece of incriminating 

evidence of his crime. Justice is served, and our heroine once more takes 

her place above the entrance to the courts, only this time she can be seen 

wearing the hero mask in place of the blindfolds.  
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Justicia Vol. I: When Justice Fails [Script] 
 

 

PANEL 1: (Outside view of a courthouse) 

VO:  ALL RISE. JUDGE JULES ANTHONY ALEXANDER 

IS PRESIDING OVER THE CASE OF ALEXANDRA 

AND HARRY NAPLES VS. GABE ANDREW 

SELLERS. GOD SAVE THE UNITED STATES OF 

AMERICA. 

 

PANEL 2: [Double Panel] (Inside court hall, 

Justicia Figure can be seen above the 

entrance to the courtroom) 

VO:  PLEASE BE SEATED. IS THE DEFENDANT 

PREPARED TO MAKE A STATEMENT? 

 

PANEL 3: (Inside the courtroom. The judge is 

sitting at his seat, being addressed by 

the prosecutor’s disconcerted lawyer. 

Medium-far shot. Camera facing judge, 

side view of the lawyer.) 

Lawyer:  YOUR HONOR, THIS REALLY CANNOT STAND! 

THIS MAN IS A BUTCHER! 

Judge:  NOW, NOW, AS I UNDERSTAND IT, THE FAULTY 

WARRANT REALLY DOES NOT LEAVE ANY KIND 

OF ROOM FOR A FAIR TRIAL AGAINST THE 

DEFENDANT MR. SELLER. AND SO FAR, THE 

MISSING RING HAS YET TO BE FOUND. 

 

PANEL 4: (A woman is being thrown out of the 

balcony of a high-rise building. This 

shot has a hazy border to signify it is 

a flashback.) 

VO:  THAT MAN THREW HIS PREGNANT WIFE FROM A 

FIFTH STORY BALCONY YOUR HONOR, JUST TO 

BE WITH SOME OTHER WOMAN! THE CORONER’S 

REPORT CLEARLY INDICATES THAT SHE WAS 

ALSO SEVERELY ASSAULTED BEFOREHAND! 

 

PANEL 5: (Shot of lawyer looking furious and 

emotional) 

Judge:  NOW MR. ALLEN, I REALLY DO NOT THINK 

THIS CASE CAN BE PURSUED ANY FURTHER DUE 

TO THE MISCONDUCT DURING THE 

INVESTIGATION. 

 

PANEL 6:  (Close-up shot of the judge. Looks a 

bit remorseful) 

Judge:   I’M SORRY, BUT I FEEL I HAVE NO CHOICE 

BUT TO THROW THIS CASE OUT PENDING 

FURTHER EVIDENCE. 

 

PANEL 7:  (Gavel being hammered down) 

 

PANEL 8:  (Lawyer looking defeated and 

emotionally enraged) 

 

PANEL 9:  (People leaving courtroom, family of 

the wife are crying, the villain walks 

on ahead smiling, looking down with a 

smug expression. He addresses the 

victim’s family. Above, behind him over 

the courtroom entrance Justicia can be 

seen) 

Villain:  HAH, SORRY FOR YOUR LOSS! 

 

PANEL 10:  (Close-up of Justicia, her head turned 

towards the villain and her lips curled 

slightly, showing a hint of anger) 

 

Panel 11:  (Inside court hall. Same shot as first 

court hall shot  

  [page 1]. Only now its night and the 

place is empty). 

 

Panel 12:   (Close-up of Justicia, same as before) 
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Panel 13:   (Same shot. Justicia moves, grabbing 

hold of the blindfold around her eyes 

and beginning to pull it off, while her 

body shifts forward.) 

 

Panel 14:  (Far shot. Justicia jumps down) 

 

Panel 15:   (Medium-shot of Justicia standing, 

looking away and to the side [i.e. 

looking badass!] and holding her 

blindfold in her hand.) 

 

Panel 16:  (Same shot. She raises a hero mask 

(similar to Comedian’s) to her face. 

The blindfold can be seen fluttering 

off to the side.) 

 

Panel 17:  (Shot from inside the courthouse 

looking towards the exit at the far 

end. Justicia’s figure can be seen 

walking out in the distance with her 

sword in her hand.) 

 

Panel 18:  (Scene outside of a seedy bar) 

 

Panel 19:  (Same shot. The villain walks out 

chasing after who could be his 

mistress. She is clearly upset and 

walking away fast.) 

Mistress:      NO! NO! THIS IS NOT WHAT I WANTED! 

Villain: FOR GOD’S SAKE, COOL IT! I’VE HAD JUST 

ABOUT ENOUGH OF YOUR WHINING! JUST SHUT 

UP! 

 

Panel 20:  (They walk into a secluded Alley-way) 

Mistress:  HOW CAN YOU EXPECT ME TO KEEP QUIET? 

YOU KILLED SOMEBODY GABE! AND NOW YOU 

SAY YOU DID IT ALL FOR ME? LIKE IT’S 

ALL MY FAULT? AND YOU TRY TO GIVE ME 

YOUR MURDERED WIFE’S RING! I DIDN’T 

WANT THIS! 

 

Panel 21:  (The villain catches up to her and 

grabs the woman’s arm and violently 

turns her around, glaring threateningly 

into her eyes.) 

 

Villain: KEEP YOUR VOICE DOWN! WE ARE NOT GOING 

TO HAVE THIS CONVERSATION! WHAT I DID, 

HAD TO BE DONE, AND THAT’S THE END OF 

IT. 

 

Panel 22:  (He lets go, turns and walks on looking 

aggravated. The woman stays standing 

where she was.) 

Villain:  NOW LET’S GO. YOU’LL SOON FORGET ALL 

ABOUT THIS. 

Mistress:   GO? GO WITH YOU? GABE, YOU’RE A 

MONSTER…  YOU ACT LIKE THIS IS NOTHING! 

 

Panel 23:      (A close-up of the villain having 

frozen, a dark expression full of 

malice having formed on his face. His 

eyes glance to his right, on which side 

behind him the mistress can be seen in 

the background.) 

Mistress: YOU’RE CRAZY IF YOU THINK I’M COMING 

WITH YOU! 

 

Panel 24:  (He turns, walking menacingly towards 

her.) 

Villain:  NO… YOU DON’T GET TO SAY THAT. NOT 

AFTER WHAT I DID FOR YOU. YOU WILL DO 

AS I TELL YOU, OR ELSE… 

 

Panel 25:  (Close-up of mistress. Looks shocked 

and horrified.) 
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Mistress:  OR WHAT? WHAT, YOU’RE GOING TO KILL ME 

LIKE YOU DID YOUR WIFE, IS THAT IT? 

I’LL SCREAM! 

 

Panel 26:  (Close-up of the Villain. A devious 

smile forming across his lips.) 

Villain:  I SEE NOW YOU ARE JUST LIKE ALL THE 

REST… FICKLE. WEAK. GO AHEAD, SCREAM. 

SEE WHAT GOOD IT DOES YOU. 

 

Panel 27:  (He reaches out towards her throat as 

she is backed up against a wall with 

nowhere to run.) 

 

Panel 28: (A close-up of his outstretched arm. 

Another hand has grabbed it by the 

wrist. The grip is very tight, evident 

by the way the Villain’s hand has 

seized up.) 

 

Panel 29: (The view has pulled out to reveal 

Justicia as the one having interrupted 

the assault.) 

 

Panel 30: (In a swift motion, she throws him to 

the ground and starts to tie him up 

with rope.) 

 

Panel 31:   (The Scene is of a police station. A 

cop has frozen walking out a door 

having seen the villain tied up and 

laid out on the steps leading up to the 

entrance. A sign labeled “One less 

murderer” is pinned across his chest 

with an evidence bag containing the 

missing ring.) 

 

Panel 32:  (The scene is the outside of the court 

once again. It’s morning the following 

day.) 

 

Panel 33: (Inside the court hall once again. 

Justicia can be seen back in her place 

above the door.) 

 

Panel 34:  [Double Panel](Close-up of Justicia, 

same shot as used before, only this 

time Justicia is wearing a hero mask in 

place of the blindfold.) 

 

 

 

-END- 
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IDENTITY MYTH VARIATION II 

Justicia Vol. XXIV: A Tear for Humanity 

The Justicia comics would be released monthly, continuing the narrative 

and myth, and would develop to address other aspects of the vigilantism 

perception the heroes are troubled with. This would be illustrated from 

the perspective of Justicia, allowing the story to more easily relate to the 

heroes and providing society with a more sympathetic view of masked 

heroes. 

The Characters 

 Justicia 

The Plot  

One example, two years later , possibly in volume 24 of the comic book 

series, could focus on Justicia’s confrontation by those in society who 

have come to view her as a vigilante. Told from a sympathetic viewpoint, 

the story would extend the myth to include the issue that the heroes are 

facing with the passing of the Keene act. 

 

 

 

 

 

UNCONVENTIONAL STREET ADVERTISING 

Lady Justice “Watches the Watchmen” 

The first myth to be presented at the launch of the campaign will act as a 

teaser to the Justicia myth, while beginning to address the social 

contradictions facing heroes such as Dreiberg.  On various walls 

throughout New York, angry rioters have grafittied “Who Watches the 

Watchmen”, representing society’s concerns that the Watchmen have 

too much authority and no one to control them. 

To start tackling this issue an answer will be provided to society’s 

question. Our response to that question will be provided in the image of 

Justicia, wearing a hero mask. Justicia, will be identified by society as Lady 

Justice, the embodiment of the moral force that underlies legal systems. 

As a respected symbol of justice and divine order, she represents a near 

perfect response to “Who Watches the Watchmen”. Her image will 

convey the notion that indeed somebody is watching over the heroes and 

keeping them within the moral boundaries and the limits of justice. The 

hero mask she wears in place of the ribbon over her eyes will also hint at 

an additional message: that indeed sometimes wearing a mask (i.e. being 

a “vigilante”) is necessary in order to see justice prevail, an idea which 

will be fully developed in the next stage of the campaign. [See the 

following page placement of Lady Justice graffiti on the streets.]   
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BILLBOARD AND POSTER ADVERTISEMENT 

Billboard Advertisement: “In a Juste World” 

The billboard ads will be displayed after the launch of the 

Justicia comic book and will be the first time the Justicia symbol 

is explicitly associated with the brand. Having given the myth 

enough time to sink in, the positive associations with the brand 

will be apparent immediately. The slogan, “In a Juste World”, 

will resonate with the heroes and with society alike, invoking a 

sense of ideal justice and a better world away from the chaos of 

Watchmen’s reality. The instantly recognizable image of Justicia 

wearing the mask along with the Juste bottle and logo will 

instantly create the crucial link between the myth and the 

perfume, allowing the benefits of the story to permeate the 

brand.  
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THE DISRUPTION 

The cultural disruption that occurs in Watchmen in 1985 revolves around two events, the first of which is 

the death of the Comedian on October 12th, 1985. To Rorschach, the Comedian’s death signifies the start of 

a larger plot to kill “masks”, which also suggests an even grander scheme *Chapter I, P13]. Rorschach 

spreads word of his plan, but it is initially interpreted by Laurie and Dreiberg as the result of a paranoid 

mind. However, when Dr. Manhattan is later suspiciously discredited, leading to his departure from Earth, 

the “mask killer” theory starts to sound more substantial to the other heroes. Later on, the theory is further 

reinforced with the attempted murder of Adrian Veidt and the arrest of Rorschach. 

However, the main instigator of the cultural disruption is Dr. Manhattan. More specifically, it is when Dr. 

Manhattan teleports to Mars, leaving the Earth to fend for itself, that a large cultural shift take place. One 

immediate issue is the onset of World War III, and a possible nuclear holocaust. Without their “superman”, 

America is left without any substantial deterrent against Soviet invasion. This leads to a general sense of 

panic amongst society and flaring violence in the midst of an uncertain future. And without a superman to 

protect them, society will now look to anywhere for help, including the old masked adventurers. 

For Laurie and Dreiberg, these two events combined create an overwhelming sense of fear and uncertainty. 

Suddenly, after years of having convinced themselves that they do not want to be heroes, they are required 

to take action in order to save society and themselves. 

Due to this social disruption, the myths created during the campaign will no longer resonate among the 

populist world. As such, a new approach will be taken for the second era, with new myths that will identify 

and resolve the new social contradictions that will have appeared in the wake of the disruption. 
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THE DOOMSDAY ERA  

[1985-1986] 
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THE DOOMSDAY ERA 

The Doomsday Era campaign will begin after the social disruption triggered by Dr. Manhattan leaving the Earth for Mars in 1985. In doing so, America is left 

exposed to the advances of Russia, and the world is pushed to the brink of a third World War more devastating than any before it. This campaign will run 

until the destruction of New York. In the novel, the time that passes between these two events is only 13 days from the 19th of October to the 2nd of 

November, 1985. As many of the main events in the novel take place in this timeframe, and for the sake of the campaign, a liberty will be taken by 

extending the 13 days into 13 months, with each day in the novel representing a month instead. Therefore, the campaign start date will be October 19th, 

1985, and the end date will be November 2nd, 1986.  

POPULIST WORLD 

Leftovers of the Masked Hero Era 

For the post-disruption campaign, the populist world will expand to 

include both Daniel Dreiberg and Laurie Juspeczyk. Due to their shared 

idealism and perspective, and the many interactions between the two 

characters, Laurie and Dreiberg can be grouped together and still be 

marketed to effectively. This group, the Leftovers of the Masked Hero Era, 

share a similar mindset, stemming largely from their unwillingness to take 

action, and the aforementioned idealism. At the same time they both feel 

like outsiders, finding it difficult to coexist with society as regular 

individuals, having previously grown accustomed to the exciting life of a 

hero.  

Both characters also lack confidence when presented with the 

uncertainty and chaos before them. Dreiberg’s issue stems from back 

when he first quit the crime fighting with the passing of the Keene Act. All  

 

 

his insecurities as a result of Dr. Manhattan and society’s hostility 

towards heroes flooding back, he is unable to overcome the helplessness 

he feels. This is evident when he confesses to Laurie, “It’s this war, the 

feeling that it’s unavoidable. It makes me feel so powerless. So impotent”  

[Chapter VII, P19+. On the other hand, Laurie finds that in Dr. Manhattan’s 

wake she is no longer needed, and suddenly finds herself cast aside and 

without a purpose. 

In Dreiberg, Laurie has found somebody she can rely on and latch on to, 

and it is clear that Dreiberg has a very large influence on her when 

concerning their return as masked heroes. Similarly, Dreiberg is given a 

last crucial bit of incentive to start living up to his own expectations 

through his experiences with Laurie after Dr. Manhattan leaves Earth. In 

the face of imminent disaster, Dreiberg finds himself wanting to take 

action, and not take a back seat and watch the world get destroyed. This 

is something Laurie seems more inclined to do, and as such she will most 

likely need additional convincing in this regard.  
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NATIONAL IDEOLOGY 

Fear and Uncertainty 

In the wake of Dr. Manhattan’s departure from Earth, society is left in 

chaos with the possibility of World War III looming over the horizon. With 

Dr. Manhattan gone, America’s previous sense of invulnerability is left in 

tatters, and has them scrambling to fend for themselves. These tensions 

are evident in the populous, revealing themselves in the form of violence, 

hate and fear. And without Dr. Manhattan, some people even turn once 

more to the masked heroes for security, as evident in the New 

Frontiersman article at the end of the eighth chapter (even if there are 

ulterior motives for the support of the heroes, the fact that the support is 

acceptable by society shows a great shift in culture).  

SOCIAL CONTRADICTIONS 

Helpless Heroes 

The social contradiction facing Laurie and Dreiberg is that now that 

society needs them to save the world, the heroes no longer feel like 

heroes. Dreiberg feels impotent and Laurie feels worthless, all problems 

whose origins can be traced back to society. It is initially society’s fault 

that Dreiberg and Laurie quit adventuring, and their insecurities have 

grown out of that, now emerging just when society needs them most. 
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MYTH 

The Self-Justice Myth 

The post-disruption myth will attempt to address the social 

contradictions facing Laurie and Dreiberg in the Doomsday Era. To do 

this, it will address the issues of helplessness and impotence underlying 

the characters’ fear and uncertainty in view of the hero killings and the 

impending war. The myth will thus seek to counter these feelings and 

motivate the populist world.  

The myth will convey to the populist world that they have always been 

heroes  and   are  capable  of  taking  control  of  their lives. They need to  

 

understand that they are the only people capable of saving the world, 

and they just need to take action. 

The myth would resonate well with heroes like Laurie and Dreiberg, as it 

would touch on the very nature of their problems – their lack of 

confidence in getting up and tackling life’s problems. The myth would 

motivate them to take this initiative, and through the association of those 

ideas with the Juste Brand, would help sell the product as well. 

 

 

 

COAUTHORING THE MYTH 

Nite Owl as Coauthor  

In the second campaign, Dreiberg is most suited to coauthor the hero 

myth, and through his influence he will help sell the myth to those like 

Laurie too. Dreiberg’s influence over Laurie is clear, in that she starts 

using Nostalgia after Dr. Manhattan leaves for Mars, and also joins 

Dreiberg when he returns as Nite Owl. 

 

 

 

 

 

 

Dreiberg will be in a position to coauthor the myth once the first stage of 

our myth has run (which is more likely to resonate with him than with 

Laurie). Once the myth has had time to fully resonate with Dreiberg, he 

will be in an ideal position to coauthor the myth, which will complement 

the second stage of the myth targeting Laurie.   

  

Positioning Statement:  To the leftovers of the masked hero era, Juste, through its resonating and convincing identity myths, restores their self-

confidence and sense of control by addressing their feelings of impotence and exclusion.  

Slogan: Ever Vigilant  

 

Slogan: Ever Vigilant  
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JUSTE’S CREATIVE MYTH TREATMENT FOR THE SELF-

JUSTICE CAMPAIGN 

IDENTITY MYTH VARIATION I 

Hiroshima Lovers Myth 

The Hiroshima Lovers story used in the Self-Justice Campaign forms the 

fundamental myth used to address the feelings of impotence and 

exclusion that heroes like Laurie and Dreiberg are experiencing. Visible 

throughout the streets of New York, the Hiroshima Lovers mirror Laurie 

and Dreiberg, reflecting their current dilemma as they ponder whether or 

not to get involved in the unraveling the mask killer plot. The Hiroshima 

Lovers Myth will take advantage of this, using those similarities to create 

a resonant story that will motivate the heroes into action and keep them 

from ending up as just shadows on a wall. 

This, the first stage of the myth will focus more on heroes like Dreiberg. 

The myth will be conveyed through the same style of graffiti art as in the 

streets, with the shadows of the lovers sprayed on the walls of areas 

where the heroes are likely to see them, such as outside Hollis Mason’s 

home. The story will be told in six stages, with one image at a time 

communicating just part of a continuous narrative which will be spread 

across 3 months.  

The inclusion of the mask silhouette, originally worn by Justicia in the first 

campaign, will associate the important notions of justice from the first 

campaign with the new one, keeping the message in the new campaign 

still linked to the old one. The mask will also create the link between the 

myth portrayed with the Hiroshima shadows and the Juste brand. 

 

The Setting 

 Hiroshima, shortly before the atom bomb exploded. 

The Characters 

 The Hiroshima Lovers 

 The Hero Mask 

The Plot 

The myth details the story of two lovers in Hiroshima before America 

dropped the atom bomb on the city. Content with not getting involved in 

the forthcoming conflict, they stay together, willing to stand back and 

watch their fate unfold rather than take the initiative and get involved in 

events that are seemingly beyond their control. This changes when one 

day; one of the lovers sees something that draws his attention away from 

his lover. He walks past her and crouches, staring down at a dead body 

lying before his feet. A victim of a brutal unjust murder, the inanimate 

figure is that of a young boy. The young female lover looks away, 

preferring denial to the true realization. Her lover sits silently, and pulls 

something from out of his pocket. A mask. He stares at it and 

contemplates the injustice in living a life ignorant to the injustices around 

him. His decision is made. He stands and walks towards his expectant 

lover, but then continues on past her while raising the mask to his eyes. 

His lover resists the thought, grabbing him by the wrist to keep him from 

leaving her. But his will is resolute. He leaves her to see justice done and 

to do justice to himself. Alone, she crumples to the floor and silently 

awaits her fate.  
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The Hiroshima Lovers Myth 

Placement 

The Hiroshima Lovers Myth 
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IDENTITY MYTH VARIATION II 

The Abandoned Lover Myth II 

The Hiroshima Lovers myth was primarily focused on addressing 

Dreiberg’s issues of impotence. The second stage of the myth will extend 

the myth to address the same issue for Laurie, while simultaneously 

addressing her feelings of exclusion.  The myth will continue exactly 

where the first stage left off, and follow the actions of the lonely lover. 

This myth will resonate with Laurie at this stage in time, who in Dr. 

Manhattan’s absence feels lost and forsaken. The Abandoned Lover myth 

will address this issue, through having heroes such as Laurie confront 

their apprehensions and motivate them to act through fear motivation. 

The Characters 

 The Abandoned Lover 

 The Mask 

The Plot  

The myth continues where the Hiroshima Myth left off. The lonely lover is 

collapsed on the floor. Having been abandoned by her lover she now sits 

crying and confused. She contemplates the decision her lover made and 

reflects on her situation. She remembers her hero days and pulls out her 

mask. Staring into it, she thinks of how much easier her life would be if 

she did not do anything, and how she would rather just sit back and 

watch fate take its course. Then she looks closer and considers the 

consequences she would face. She sees a couple, much like her and her 

lover, behind them a burning white light. She thinks about the injustice of 

a world in which she was left alone due to her own decisions. She sees 

the cost of her inaction – An explosion. An immense mushroom cloud.  All 

that is left are the shadows of the two lovers. Her will is resolved. She 

stands and once more places the mask upon her face, and sets off to do 

herself justice. 

  



 
 

43 | P a g e  
 

The Abandoned Lover Myth 
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BILLBOARD AND POSTER ADVERTISEMENT 

Poster Advertisement: “Do Yourself Justice” 

The first traditional advertisement in the Doomsday era campaign will be 

the first time the product is featured as well as the new Juste logo and 

slogan “do yourself justice”. The ad shows a mask on the floor, with a 

man seemingly looking over it, his shadow cast over the mask. 

The connections between the Hiroshima Lovers myth and this ad will be 

clear to the populist world, through the continuity of the symbolic mask 

and through the use of shadows. The mask falls under where the “hero’s” 

eyes would be judging by the shadow, giving the impression that he is 

contemplating once more putting on the mask, just as in the Hiroshima 

Lovers myth, once again presenting the choice of whether or not to take 

action. 

The slogan “do yourself justice” extends the Hiroshima Lovers myth, in 

presenting to those like Dreiberg the idea of fulfilling one’s self through 

acting on what is right. The slogan personalizes the myth to those 

individuals and once more strongly links the Hiroshima Lovers myth to 

the notion of justice, only this time in a different form – self-justice.  

This campaign will start to run at the stage in the Hiroshima Lovers 

Campaign in which the man takes out his mask and stares at it. As such 

this ad will act as a direct extension, furthering the myth and creating the 

crucial link between the Juste brand and the myth. 
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Integration 

The myths created in the two campaigns do not explicitly feature the 

Juste product all the time. This is not to be considered a weakness, as the 

associations between the myths and Juste are nevertheless strong. Strong 

myths are presented revolving around the themes of ‘justice’ that do not 

mention the Juste brand specifically. Yet more traditional advertisements 

for Juste champion those very same ideals. Finally, associations are 

created between the myths and traditional ads through myth extensions 

and symbols such as ‘Justicia’ and the hero mask that appear in both the 

Justicia and Hiroshima Lovers stories, and in the traditional ads. In doing 

this, Juste succeeds in presenting itself as an ideal identity brand for the 

selected populist worlds. 

Extendibility 

The Justicia myth and the Hiroshima Lovers myth are both revealed in 

stages, unraveling step by step over a period of time, each stage a direct 

continuation of the one before it. The Justicia myth is extended in its 

comic book form through the development of its story to address other 

aspects of the myth, and the same is true with the Hiroshima Lovers 

myth.  The myths are further extended in the print advertisements, using 

the key symbolic images in each campaign (the masked Justicia in the 

Keene Era campaign, and the mask in the Doomsday Era campaign). The 

themes running throughout each story and their development through 

myth extensions will allow the identity brand myths to resonate more 

fully with the populist worlds. 

 ‘Do Yourself Justice’ Ad Placement 
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CAMPAIGN TIMELINE 

JUSTE Campaign Timeline  

  The Keene Era:  March, 1977-  April, 1979  The Doomsday Era : October, 1985- November, 1986 

Key Events  

"Who 
Watches 

the 
Watchmen" 

Rioting  

The 
Keene  

Act  

Arrest 
Warrant 
released 
against 

Rorschach 

Rorschach 
wanted 
by FBI 

    

The Day 
after  
Dr. 

Manhattan 
leaves 
earth.  

Rorschach 
is  

arrested 
by Police 

Dan & 
Laurie  

Tenement 
fire  

rescue   

Dan & 
Laurie 
rescue 

Rorschach 

"Honor is like 
the Hawk: 

Sometimes it 
must go 
hooded"  
Article 

released 

  

  1977       1979 1985         1986 

Th
e 

K
ee

n
e 

Er
a 

 

Lady Justice 
'Watches the Watchmen'     

    
   

Justicia: Vol I - When Justice Fails   

 
  

    

   

Justicia: Vol XXIV -  
A Tear for Humanity 

     
  

    
   

Billboard Advertisement 
'In a Juste World'  

  
  

    

   

Poster Advertisment  
'In a Juste World'   

  
  

    

   

Th
e 

D
o

o
m

sd
ay

 E
ra

 The Hiroshima Lovers Myth 

      
      

 

   

The Abandoned Lovers Myth  

         
  

  
  

Billboard Advertisement 
'Do Yourself Justice 

       
      

  
  

Poster Advertisment  
'Do Yourself Justice    
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CONCLUSION 

Through using the axioms and strategic principles of cultural branding as advocated in “How Brands 

Become Icons – Principles of Cultural Branding” by Douglas B. Holt, Pendulum Productions will be able to 

successfully promote the Juste perfume brand in the two chosen eras in the world of Watchmen. 

Through the Vigilant Justice Myth in The Keene Era, society will be made to realize that heroes are 

needed because justice is needed; and the desire for justice is shared by both society and the heroes. 

Juste will act as a cultural activist, leading cultural change by changing society’s negative perception 

towards heroes. The renounced heroes will consequently respond to this support and through this form a 

personal bond with Juste. 

In the Doomsday Era, the Self-Justice Myth will turn its focus directly onto the heroes, and would use its 

cultural and political authority to once more provide the heroes with myths to address the social 

contradictions affecting them. The Hiroshima Lovers Myth and Abandoned Lover Myth will be used to 

address the feelings of impotence and exclusion of heroes like Dreiberg and Laurie.  

The two campaigns presented in this report detail the methods that would be used in promoting Juste 

perfume to the populist worlds. And through these resonating myths, Juste will take on an iconic status 

among the heroes, and become a very part of their lives as they try to overcome the social contradictions 

that trouble them. 
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